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	A Lot of Night Music
The Spirit Survives


	


by Alan Rich

Clarinet, violin, cello, piano: It’s an attractive combination, and you’d automatically assume the presence of a large romantic repertory for such a combo — Schumann, surely, and Hummel and Spohr. But no; my search of Grove’s Dictionary yields nothing. The brave young ensemble called Antares (a large red star in Scorpio) must seek its repertory in the present and the as-yet-unwritten. Another group of similar constitution — Tashi, whose members included Peter Serkin and Richard Stoltzman — has come and gone, leaving some impressive footsteps for Antares to follow. If it’s as good as it sounded at its debut concert at LACMA last week, that shouldn’t be a problem.

Antares drew a large and friendly crowd, much of it drawn from the past and present student body at Crossroads, that superior private high school with one of the best music programs in town; the group’s pianist, Eric Huebner, is a Crossroads product, and still something of a local hero for some bright and ballsy music making while he was still a student.

Now the group — whose other members are violinist Vesselin Gellev, cellist Rebecca Patterson and clarinetist Garrick Zoeter — has been pulling down residencies and prizes all over the map and eliciting the beginnings of a repertory of its own.

Charles Wuorinen’s Tashi filled most of the first half of the program, music written and named for the previous ensemble. I’ve nurtured an ongoing admiration for Wuorinen’s music, with its high quotient of braininess. But if I needed an East Coast paradigm to illustrate why I’m happier on the West Coast, this very correct, very complicated, intricate music would do just fine. I just can’t write about this music anymore; you can kick a dead cat for just so long. The program’s second half had newer music and newer ideas. Antares is a lively bunch; the free swing of Kevin Puts’ Simaku and a lovable James Matheson trifle called Buzz brought things to life on both sides of the stage. It wasn’t all fluff, either; a long, haunting, jazz-tinted piece called Exil by a Stuttgart composer named Volker David Kirchner evoked the spirits of Bartók and Miles Davis along its expressive path.
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