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isingly enough, only Californian violinist Jennifer Frautschi
pianist John Blacklow in their Wigmore recital on

bruary provided a perfect sense of ensemble and

ing musical empathy. They offered a hugely demanding
ramme including both contemporary and 20th-century
rtory - which probably explained the sparse attendance.
e concert-aoina nublic assuredly missed a treat, with a
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[image: image3.jpg]PLEYEL String Quartets op.2 nos.1-3

Enso Quartet
Naxos 8.557496

These performances of the first three of
Pleyel's Six Quartets op.2, published in 1784
with a dedication to his mentor Haydn,
represent an auspicious start to the Enso
Quartet’s recording career. There is a freshness
and incisiveness about them that suggests
a group of young players discovering




[image: image4.jpg]the music for themselves, their reactions uncluttered by weight of
experience; and yet they demonstrate a natural feeling for Pleyel’s
Iyricism, style and expression as well as an unobtrusive sophistication.

First violinist Maureen Nelson is predominant throughout, nimble
and technically assured in developmental passagework, notably in the
energetic Allegro assai of no.3, yet consistently intelligent and musical
in shaping the melodic line, as in the muted Adagio of no.2. Her
colleagues accompany sympathetically and, when appropriate,
skilfully blend in their contributions to the melodic and harmonic
interest with unanimity of ensemble and musical purpose. Dramatic
moments are characterised by incisive attack that avoids aggression,
as in the first movement of no.1 or some episodes of the rondo finale
of no.2. The minuet finales of nos.1 and 3 are played with all the
necessary stately grace; but there is no lack of gravitas when required,
as in the Adagio opening movement of no3.

The recorded sound is bright, carefully balanced and closely
focused in a resonant church acoustic. Mozart wrote to his father in
1784 that Pleyel's quartets ‘are very well written and most pleasing to
listen to’. Who am | to disagree? ROBIN STOWELL

@

SMIAQ)




