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                                        Soo Bae displayed a crisp incisive technique in Britten
New Yorks cabaret venues are branching out into areas as diverse as Bach and Finnish Fiddling, as BRIAN WISE discovers

In an effort to reach new audiences, the Concert Artists Guild recently launched a chamber music series at the Barbes Bar and Performance Space in Brooklyn, a dark and funky neighbourhood pub that normally hosts rock, folk and jazz acts.  The first installment appropriately featured the young cellist Soo Bae (10 September), a recent graduate of Juilliard.  She used Bach as her point of departure, intermingling his cello suites with modern works loosely derived from them.

A highlight was Hindemith’s Sonata for solo cello op. 25 no. 3, a dark, agitated work that explores the instrument’s many capabilities.  Bae brought out its Bach-like gestures – the strained double stops and extreme shifts of registration at the opening, and the brisk, ornamented dance movements and, in the weighty finale, a dialogue between dark stirrings in the lower register and lyrical lines in the treble range.  Similarly effective was Britten’s First Suite for solo cello op.72, in which Bae not only conjured up the rich, romantic style of Rostropovich, for whom the piece was written, but also displayed a crisp, incisive technique in the speedy perpetual motion finale.  If the repertoire felt a bit serious for the caberet setting, Bae’s breezy spoken introductions struck just the right tone.
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