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A Percussionist Puts Minimal Means to Eclectic Ends
By ALLAN KOZINN 

When percussionists give recitals they usually pack the platform with instruments and objects to beat on. But Svet Stoyanov, a young percussionist from Bulgaria who won the Concert Artists Guild competition in 2003, used a surprisingly modest setup in his recital at the Michael Schimmel Center for the Arts at Pace University on Monday evening. Mostly, he played the marimba, and he did so with a winning combination of gentleness and fluidity. He also doubled on the vibraphone in one work, and offered short solos on a trap set and the tapan, a Bulgarian drum. 

Mr. Stoyanov's recital was part of the Summer Stars series, which in turn is part of the River to River Festival. He began with Eric Sammut's "Four Rotations," an easygoing, gracefully melodic suite for marimba. Mr. Sammut's jazz-inflected harmonic language and contrapuntal textures often called to mind the Modern Jazz Quartet's flirtations with classical works. And at four short movements it was exactly the right length.

For a "Fantasy on Popular Bulgarian Rhythms," the first of two works played bearing Mr. Stoyanov's composition credit, he used the tapan, a round drum that looks like a small military bass drum but produces a lighter timbre. The piece offers what its title promises: an inventive and varied essay built on the metrically uneven patterns of Bulgarian folk dances, presented with an understated but unmistakable virtuosity. 

Mr. Stoyanov's other work, "Improvisation," for trap set, is based on Latin rhythms, or so he said when he introduced it. Here too, the textures were complicated and understandably showy, but the Latin influences were only fleetingly noticeable. 

The centerpiece of the program was Mr. Stoyanov's arrangement of Steve Reich's "Electric Counterpoint," originally for guitar and a recording of 10 more guitar lines and two bass parts. Mr. Stoyanov persuaded Mr. Reich to let him transcribe the work for marimba and vibraphone, and made the recording that he uses in his performances. 

The transcription works, although the marimba and vibraphone produce softer-edged sounds than the guitar. But if the work seemed gentler over all, this version surrenders nothing in rhythmic drive. 

Mr. Stoyanov closed his concert with "Khan Variations," Alejandro Viñao's rhythmically wide-ranging meditation on a theme he heard sung by Nusrat Fateh Ali Khan, the great Qawwali master
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